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“To see our own town not only through anthropocentrism but
also from the point of view of animals, insects, plants, can reveal
another story of the body. Erected, confined, full up, subjugated,
groomed, anonymised, sacrificed . . . Analogies with human
beings can emerge, bring to different thoughts and actions.

To see our own town not only as a space where human beings
are a minor figure with the role of a consumer, but a space of
wanderings, of dreams, of encounters.

To change a commercial street into a botanical garden, a zoo,
by occupying its shop windows, its stalls, its storefronts, its
advertising spaces, means to open a competition between two
trickeries, two fantasies: consumerist happiness and unspoilt
nature.

The history of the visual arts, of cinema and video art is full of
animals’ representations, of wild worlds, of animals or flowers’
still lives, of underwater worlds, of scientific or phantasmagoric
visions of these worlds that are, let us not fool ourselves, visions
on ourselves and human life.

We suggest to change, for a few days, a shopping street of the
city of Ramallah, to have it under animal and vegetal world
occupation, and to invite for that purpose contemporary artistic
creations, video and digital art, photography, performance. . .”.

All festival events are free + open to the public
19¢ozl) d>gitag diile Ol wliled JS



About
[si:n/ festival

4

In its sixth edition, /s:in/ festival for video art and performance
partners with five Palestinian cultural institutions: the A. M.
Qattan Foundation, Les Instants Vidéo Numeériques et Poétiques,
Eltiga Group, Shababek for Contemporary Art and the Ramallah
Municipality.

The objective of the 2019 festival is to allow joint site-specific
video art and performance interventions in Gaza, Ramallah and
Marseille. This edition will choose an urban commercial street
complete with shop windows and flashy advertisement to convert
into video art and performance spaces. This project combines the
efforts of the six institutions in one location and knits the work
through a curatorial theme, lending the street a unifying visual
environment that predominates its commercial, consumerist one.

/s:in/ festival for video art and performance was established
in 2009 by a group of cultural and art institutions. Its goal

is to create spaces for video art and performance exhibits
and encourage new forms of vision and interaction. Through
cooperation between partner institutions, the festival introduces
new formulas of collective cultural and artistic work. It seeks
to challenge geographical, political and financial barriers and
expand the festival’s geographical scope and public outreach
to areas across Palestine. Partner institutions believe that
Palestinian society should strive to be part of international
dialogue through artistic engagement.
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JEAN-LUC GODARD

“To me style is just the outside of content, and content the inside of style, like
the outside and the inside of the human body. Both go together, they can’t be
separated.” -Jean-Luc Godard

Jean-Luc Godard’s career has spanned over half a century. The one constant
in his work is that each new movie is a study of form in relation to an idea. The
forms evolve and the ideas change, but his explorations remain the same.

Born in Paris in 1930 and raised in Switzerland, Godard studied ethnology at
the Sorbonne but reportedly spent more time in movie theaters than in class.
He began to write about the films he saw at Cahiers du Cinéma and formed
alliances with artists who would become the nucleus of the French New Wave.
Though loosely modeled after Hollywood gangster pictures, Godard’s debut
feature Breathless (1960) challenged cinematic conventions and stunned
critics, filmmakers and audiences alike with its improvisational style, impulsive
handheld camerawork and intentional jump cuts. As this iconoclastic film took
the world by storm, its director became a spokesman for the New Wave.

Throughout the sixties, Godard’s work became more radical both in form and
in content until the events of May 1968, when he abandoned the framework of
commercial filmmaking entirely. Along with Jean-Pierre Gorin, he formed a leftist
filmmaking collective dubbed the Dziga Vertov Group. They made “cinétracts,”
films outlining the group’s beliefs, such as Vladimir and Rosa (1971), Just Great
(2972) and Letter to Jane (2972). The Dziga Vertov Group dissolved in the early
seventies.

Godard’s subsequent work maintained his careerlong commitment to the
symbiotic tension between form and content as well as the ongoing duality of
high and low art, sound and image. His later films are often marked with a formal
beauty that belies the roiling tension within, for example: Passion (1982), First
Name: Carmen (1983), Hail Mary (1985)—which was condemned by the Catholic
Church for alleged heresy—King Lear (1987), Germany Year 90 Nine Zero (1991)
and For Ever Mozart (1996). In his ambitious eight-part documentary Histoire(s)
du cinéma (completed in 1998), Godard examined the totality of film as the great
20th-century art form. Godard’s 2043 film, Film Socialisme, debuted at Cannes.
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Festival Opening
6:00 p.m. - 8:00 p.m.

oloydl gl W
£l 8:00-6:00

Opening Ceremony clid¥l ewlyo
Jean-Luc Godard video message gl pe jloge 2ol Ogm (e dlorann Al
Film Screening: Jsge o) Go= @ud oy
The Image Book by Jean-Luc Godard «&jeall Llis» (The Image Book)
2018 | 85 mins | Switzerland ljuugew | 48485 85 | 2018
Location | A. M. Qattan Foundation okl Q,uu.>i| e duigo oS

Public Video Art Installation dolell wleladll § aud wlogad yoge M
8:00 p.m. - 11:30 p.m. £luw 11:30-8:00

Location | Main Street (Rukab Street) (<S) &)l) Gl &ladl ol

(LOUKOUM) _adl <lsi
2l 9:00-8:30
ljuugw | Genevieve Petroff (o,

(S &) @il &Ll -0l
Performance: “LOUKOUM”
8:30 p.m. - 9:00 p.m.

by Genevieve Petroff | Switzerland

Location | Main Street (Rukab Street)
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£luwo 8:30-8:00
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Performance: “LOUKOUM”
8:00 p.m. - 8:30 p.m.

by Genevieve Petroff |
Switzerland

Location | Main Street (Rukab
Street)
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Film Screening

Time: 11:00, 2:00, 6:00

The Image Book

by Jean-Luc Godard

2018 | 85 mins | Switzerland

Location | A. M. Qattan Foundation

Animal Parade
6:00 p.m. - 7:30 p.m.

By Off Stage in partnership

with Narmeen Safi

Location | Main Street (Rukab Street)

Public Video Art Installation
8:00 p.m. - 11:30 p.m.

Location | Main Street (Rukab Street)
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The Image Book
Jean-Luc Godard
2018 | 85 mins. | Switzerland

Nothing but silence. Nothing but a
revolutionary song. A story in five chapters
like the five fingers of a hand. Do you still
remember how, long ago, we trained our
thoughts? Most often we’d start from a
dream. We wondered how, in total darkness,
colours of such intensity could emerge within
us. In a soft, low voice saying great things,
Surprising, deep and accurate. Images

and words like a bad dream written on a
stormy night. Under Western eyes. The lost
paradises. War is here.

A Swiss production CASA AZUL FILMS, Fabrice

Aragno, Lausanne,
in coproduction with ECRAN NOIR productions,

Mitra Farahani, Paris.

With the support of

L'Office fédéral de la culture (OFC)

La Fondation Jan Michalski Snaporazverein - F.
Bianchi

Arte La Lucarne

in coproduction avec la RTS Radio Télévision Suisse

8je:all Llis
Jlge gl g
lruugew | 48195 85 | 2018
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GAZA Festival Program
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Festival Opening
6:00 p.m. - 8:00 p.m.

Ol dl gl
2L 8:00-6:00

Opening Ceremony clid¥l ewlyo
Jean-Luc Godard video message gl pe jloge 2ol Ogm (e dlorann Al
Film Screening: Jsge o) Go= @ud oy
The Image Book by Jean-Luc Godard «&jeall Llis» (The Image Book)
2018 | 85 mins | Switzerland ljuugew | 48485 85 | 2018
Location | Eltiga Group clod] degasa 1ol

Public Video Art Installation
8:00 p.m. - 11:30 p.m.

Location | Shababek for Contemporary Art aldl Uog,e
£l 11:30-8:00
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Slon Tango
Chris Marker
1993 | 4:15 mins | France

An oddly rhythmic and balletic tape emerges
from the juxtaposition of an elephant
lumbering around its enclosure at the zoo and
elegant music by Igor Stravinsky.

Slon Tango
Sile gu)s

Loy | 4995 4:15 [ 1993
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An Owl is an Owl is an Owl
Chris Marker
1990 | 3:18 mins | France

A number of owls look around. Sometimes they
sleep. They seem to say something with their
eyes. There are mice and young owls, too.

Silo owS

Ly | 49495 3:18 | 1990
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Dog Duet
William Wegman
1975 | 2:39 mins | USA

An almost totally silent film that focusses on
Man Ray and another dog standing side-by-

side, intently watching something off-screen.

The dogs’ heads move in unison, following
the trajectory of an object, the identity of
which is only revealed at the end.

go Wl Adny dasls agdi Ul.&u...m@bn@
Citjo 8l Jid o L ouiad ey Gl dosbl
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In a futurist kitchen, a maidservant cooks
food made by an artificial staff. Living

and artificial things are mixed together to
make four elixirs for four gentlemen. In
ancient China, elixirs were made to try to
keep people eternally young. Such elixirs
are also made in the future for the same
purpose. However, it’s difficult to tell where
the natural and artificial lies.

‘g

Ul gugd
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Elixir

Jiaging Mo
2018 | 7:03 mins | China gyl

90 Qi b
orall | 485 7:03 | 2018




Corrida Urbaine
daoyo 2jlo
Lusyd | d8i8s 3:15 | 2008
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Corrida Urbaine
Marc Mercier
2008 | 3:15 mins | France

On a street in Ramallah, a traffic policeman
dances among bulls of metal.

By95 jouball G
. licwgS oGY;
sasdll wb¥gll /LdMwgeq | d8i8s 3 | 2017
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Even the Birds Know It
Zlatko Cosi¢
2017 | 3 mins | Yugoslavia

The birds of St. Louis share their views about the
environment and sociopolitical climate.

W e

TRANSITIONS wagd
Auréle Ferrier 219 t:vl-.’.JQT
2017 | 12:48 mins | Switzerland [rwogew | 48485 12:48 | 2017




Untitled Painting #12

(From the Series "Paintings of Ecolonia")
Carolina Jonsson

2018 | 3:08 mins | Sweden

This work relates to the “in between” that
exists between human and nature and the
natural and the manmade. In this piece, a
physical and mental experience is presented
through an interpretation of humans placed in
nature; a landscape that is both beautiful and
daunting, recognisable and alienated. Is this
broken nature or a landscape in the process of
changing? Untitled Painting #12 is part of the
series “Paintings of Ecolonia.” Ecolonia is my
language and way of describing our reality. It
is about sensing and opening up for a hidden
feeling. Ecolonia covers existential issues and
the works come out of the experience of beauty,
intensity and mystery, resting on the border
between reality and fiction.

TRANSITIONS is a journey from the civilising
void of the desert to a maximal urban,
capitalistic and hedonistic density, which in

the case of Las Vegas assumes some bizarre
expression. The film is a contemplation without

any people or moving machines in it, focussing
on the built and designed. The narration is
fragmentary and works with calm frontal, raw
tracking shots. TRANSITIONS is also a narrative
of ‘city-becoming’.
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Born to Live Dying
Fran Orallo
20419 | 5:40 mins | Spain/Scotland

The work consists of multiple self-portraits
divided into three acts. In the first is a self-
portrait superimposed with eating ants. In
the second the artist appears, performing a
series of absurd actions. In the third, a Rubik’s
Cube slowly turns while showing, on each of
its faces, a self-portrait that subtly deforms.
The result is an oneiric and surrealist game
that shows different faces of the same self,
representing a paradox, showing an identity
/ alienation duality, a game of identities that
break down the idea of ‘T
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TRUCE
Rosamaria E. Kostic Cisneros
20418 | 4 mins | Serbia/Spain/USA

This piece attempts to explore W.E.B. Du
Bois' writings of double consciousness and
his struggle to synthesise an integrated
self out of two conflicting identities; one
formed by the individual and the other
through a racial lens.
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IOHAK [ju'nak]
Georgi Stamenov
2018 | 8:17 mins | Bulgaria/UK

A brave fellow is bound to have wounds.
KOHAK is a word often used in Bulgarian

folklore to describe a brave and intrepid youth.

This work depicts a series of “unnecessary
memories” from the director’s childhood:
Reminiscences, not related to a significant
event, unnecessarily stored in his mind. All
shots in the film are abstract depictions of the
director’s unnecessary memories.

Ultraviolet
Marc Johnson
2018 | 9 mins | France

Humans and scorpions entangle in a Thailand
rainforest at night under the influence of
ultraviolet lights.

Ultraviolet invites interspecies encounters,
collaborative survival, the Anthropocene, the
posthuman and the fable. Inspired by “The
Butterfly’s Dream,” a Chinese poem written by
Zhuangzi in the 3rd century BCE, Ultraviolet
conveys an allegorical narrative in which the
parable and fable unfold in a futuristic and
enchanted world. The connection between
humanity and other species is no longer seen
in the dominant verticality of mankind at

the top of the pyramid of evolution, but as a
horizontal relationship where all beings are
considered equal.
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Intolerance

Tessa Ojala

2005 | 2:39 mins | Finland
Intolerance conveys the story of a man

who thinks he’s intolerant to the beauty
of the world.

Bestiary
Albert Merino
2018 | 5:10 mins | Spain/France

In Bestiary, a city exists where human
presence is replaced with animals. Cities are
associated to human behaviour, but their
presence can no longer be found. The space
is not empty but is inhabited by the ‘other’
and the unknown. What remains is a post-war
landscape or the result of a collapse. Life still
goes on. Humans are shown by their absence,
establishing questions about a world without
their presence and the border between
humans and animals.
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No Human is Legal
Hamza Kirbas
2017 | 1:25 mins
(2 screens) | Turkey

“The simulacrum is never that which
conceals the truth—it is the truth
which conceals that there is none. The
simulacrum is true.” —Jean Baudrillard.

In this video diptych, the artist addresses
the interrelationship of the insensitivity

of our society to the conditions migrants
and refugees are treated. We are living

in a world where abstraction takes over
the real: the land exists, but on paper the
space is not big enough for the others, the
fictive and figurative borders take over our
reality. This work presents the boundary
with two screens: one for ‘legal persons’
and the other for ‘illegal persons’. There
are no possible encounters between them.

(dé)nature
Judith Lesur
2019 | 2:59 mins | France

The progress of technical knowledge could
make us “the lords and masters of Nature,”
wrote René Descartes in 1637. We readily
swallowed the ‘us’ with arrogance we erased
the capital letter, and soon we will only have
left images to watch before the total extinction
of Lights.
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performance
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by Genevieve Petroff

This “rose-flavored” performance evokes

pop culture, entertainment, fraternity and
women’s liberation. A technological minidress
is worn, cut in the 1960s Futurist style and
made of 124 cubes that look like Turkish
delights. They sing of the beauty and wealth of
Arab culture and question the contemporary
customs in both the East and West. The cubes
independently light up and draw motifs in
movement, synchronised with the music. The
multifaceted dress refers to mosaics, Arabic
patterns, pixels, disco balls, lasers and video
games. Five songs were composed, inspired
by Egyptian pop, R&B, disco in French and
English and an Arabic nursery rhyme. Various
themes, such as financial crisis, social media,
marriage, fidelity, food and habits are treated
with humour in the performance. The public is
invited to dance with the artist.

Animal Parade

By Off Stage
in partnership with Narmeen Safi

Through The /si:n/ festival of video art and
performance, Off-Stage Kids Band presents
The Animal Parade. Actors in the band will
walk through downtown Ramallah dressed in
animal masks made specially for this event.
They will stage acts in their personas.
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Geneviéve Favre Petroff
(1978, Lausanne)

Genevieve Favre Petroff is a Swiss visual and
performance artist who works and lives in
Paris. She studied at the Geneva University of
Art and Design and at the Academy of Fine arts
in Vienna. Her performances and installations
won several awards in Switzerland and have
exhibited internationally at contemporary

art exhibitions and fashion tech festivals in
France, Switzerland, Europe, the United States
and Canada. She creates costumes as body
extensions to add a visual and emotional
component to her texts and songs. She dances
in LED and invites the public to dance with her.

She collaborates with musicians to compose
musical ambiances and with engineers to
program her dresses and accessories. She also
exhibits sculptures and installations.

Off-Stage Kids Band was established in August
2017 as the first kids’ band that performs
dance shows in Palestine. The group from
Ramallah encourages that the children build
on their talents and comprises about 15
participants aged between seven and 13. Mrs.
Nermin Safi is the founder and manager of the
group and works with professional trainers to
teach contemporary art, break dance, hip hop,
Palestinian and Lebanese dabkeh.
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Ramallah Municipality was established in
1908, and has had 24 successive Mayors, first
woman Mayor was elected in 2005. Current
mayor is Eng. Musa Hadid who is running his
second mayoral term after being re-elected in
2017. The mayor of Ramallah is accompanied
by a Deputy Mayor and 14 council members
who are jointly thriving for Ramallah as an
inclusive and sustainable city for the current
and upcoming generations.

The Municipality of Ramallah is envisioned

as a pioneering municipality in its distinct

and fair distribution of services, which works
professionally and transparently with all

the institutions of the city on the basis of
partnership and integration. Main focus is to
provide excellent services to the residents and
visitors to Ramallah, and continue advancing
the city and keep it open and vibrant, and

able to keep pace with and contribute to the
achievement of sustainable development

on the basis of rights and justice in the
provision of services, and based on community
partnership.

The A. M. Qattan Foundation (AMQF) is an
independent, not-for-profit developmental
organisation working in the fields of culture
and education, with a particular focus on
children, teachers and young artists.

Founded and registered in 1993 in the UK as
a charity (no 1029450) and as a charitable
company limited by guarantee (no 2171893),
it has had a registered branch in Palestine as a
non-profit organisation (no QR-0035-F) since
1998. The Foundation’s operations are mainly
in Palestine, with interventions in Lebanon
through “Selat: Links Through the Arts”, and

in the United Kingdom through The Mosaic
Rooms.

Ramallah Municipality
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Les Instants Vidéo Numériques et Poétiques
is a non-profit art organisation (association
law 1901) that was inherited from the
international Festival Les Instants Vidéo
founded in 1988 in Manosque. It has been
based in Marseille since 2004. Our thoughts
and practice follow two major headings: one is
artistic and the other is related to cultural and
poetical rights.

On the artistic level, our task is to publicly
report on the evolution of the creation of
digital and video art. This is done either

by presenting works or with poetical and
theoretical contributions. Our aim is to
promote artistic creation and enhance the
visibility of emerging artists locally and
internationally, to develop and sustain
organisational partnerships and to build lasting
relationships with artists. Our activities follow
four axes: Locally and internationally curate;
become an artwork ambassador; share our
expertise; and exchange of knowledge.

On the axis of cultural and poetical rights,

our goal is to share the video arts widely to
strengthen cooperation and bring together
different social audiences. Our purpose is also
to understand the political, economic and
cultural challenges of the Euro-Mediterranean
region. We, therefore, act in three directions:
Image education and participation;

art, citizenship and civil society; and
decompartmentalisation/cultural biodiversity.

Les Instants Vidéo
Numériques et poétiques
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The space around us is limited, but the ideas
in us are unlimited. We came together to
consider how to reach the outside and how to
open small windows and breathe fresh air. In
this restricted and cramped space—Gaza—we
express ourselves in a cultural-bound artistic
language when we talk to others: a language
that is part of us. Gaza is rich in details, that
we illustrate using new, descriptive colours.

A group of young artists are bound to a specific
geographic area in which ideas converge.
Deeply believing in collective cooperation,
they develop an art movement together.

They are looking at contemporary art that
serves to fully express their artistic abilities
and put them into form. The reflections of

the group come to a synthesis that is brought
to attention by holding regular meetings,
exhibitions and workshops, in which both local
and international artists participate. Each of
them has taken part in numerous international
events in support of their culture, their art and
their efforts to reciprocate.

Shababek for
Contemporary Art
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Eltiga was founded in the winter of 2002,
when thoughts converged towards “Art
for Art’s Sake.” We focus on modern and
contemporary art and aim for this goal.
It consists of creating a modern and
contemporary Palestinian art movement.

Our perception of art is multicultural through
the diversity of our ideas and techniques.
We, as Palestinian artists with limited
resources, succeeded in forming a body to
help each other and develop this idea by

our own means, despite extremely difficult
living conditions. We decided not to let such
conditions discourage us from our ambitions.
Our attachment to this idea is very strong.

Our artistic activities lead our society to
appreciate and love our art and culture. Our

Eltiga Group
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commitment: to continue the struggle, using
the nicest colours and the simplest language,
against these harsh conditions and obstacles
which we live.

Special Thanks To
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